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Ada Naamani

Adva Drori:
A Journey - From the Queen of Hearts to the
Broken Heart Queen

The Queen of Hearts was Adva Drori’s final project at the School of Visual Theater
(2000). Adva the Queen borrows the cruel character of the Queen of Hearts from
Alice in Wonderland. She fries Barbie dolls and the stench rises to high heaven.

On the top of a high tower, Adva/Rapunzel’ is seated on a revolving mirror-stage. In
the form of a golden-haired witch/fairy she offers her audience slices of Sabbath Halla
on which the words “Sleep, valley” are scorched. The audience, that has climbed all
the winding steps in the tower, surrounded with strange rabbits and colored hard-

boiled eggs, spreads the slices with butter and eats”...

Adva, a kind princess, colorfully dressed, her hair pleated in two long thin braids,
sits in her padded home, where the walls and floor are covered with colorful carpets
and filled with strange objects — conglomerates — soft toys and children’s clothes.
Everything around her is sewn, embroidered, knit or felted. She invites the audience
to come, sit at her side on the carpet, embroider and sew something personal on
small cushions - help her fill the over-filled content even more. Then heart-to-heart
talks take place, too®.

In the center of the filled, colorful space, on and inside a large scary felt carpet,
reminiscent of a skinned, large primal animal, lies a woman/girlchild wearing a white

dress. Her lips and hands are stained and bleeding*.

On old hand-embroidered tablecloths, poems are machine-embroidered, in red

thread. These are love and reconciliation poems that Drori has written, hanging as

part of the cave-shaped installation in her last exhibition®, named “The Queen Came
to the King”, borrowed from a poem by Nurit Zarchi in which a broken-hearted

queen in love sing to her beloved, unloving king.

This is another part of the journey that began with the Queen of Hearts, taking
revenge of the Barbie dolls — symbol of convention and perfection — on behalf of one
injured girlchild who feels rejected and unworthy. All that has been accumulated,
connected, sewn together and embroidered is about her childhood. This is a quest of
self, taking place over years, in which the girl, at the core of the mature Adva, allows
herself to escape into a world of fantasy and legend, in the belief that as in all fairy

tales, everything will come to a happy ending.

"But at the edge of the grass,
At the end of the broken horizon sits a she-spider
Her name is childhood.

Sitting at the edge of the grass scheming at you thread by thread.
Dressed you’re not dressed. Undressed not undressed.
Riding on you and your feet drag on the ground,

Your eyes are open and you fall asleep.

Alone she weaves at us,
In the morning up to our knees, a small mound of silver garments
At noon, up to the bread knife

In the evening, look, up to here
Palaces of mold, hole by hole,
And up to the stars.”

(Nurit Zarchi, Hypnodrome Hotel 1998 [Heb.], p. 23)

It is a difficult task — escaping childhood and erasing the constitutive narrative which,

as the poet put it, is caught wound up in its spider web, tirelessly bothersome.
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A girl child on a kibbutz. A different child in a group of children living together.

A parents’ home that does not provide enough protection from the preying, trampling
children’s group that is tight and closed most of the day. Nights in the common
dormitories, far from the direct protection of one’s parents. A sense of separation,
loneliness, a fierce need of love, fear of rejection. There’s a grandmother, too - hearty,
devoting special attention. Grandmother sews Adva special dresses, unusual and
distinct among the collective, uniform-looking garments of the kibbutz children. “In

these dresses I felt very safe” says Adva, and I add - probably special and loved, too.

“When I write I think about my own childhood. Everything happens in childhood,
all the keys are there. The question is what form we give it”, says poet and writer Nurit
Zarchi about herself, having also grown up on a kibbutz, and visualizing childhood

as a she-spider that traps her in its web.

Captured in the web of childhood Adva Drori continues her quest of fantasy.
Transferring personal inner-world materials through the prism of legend and

imagination, she tries to free herself with her art work from a heavy burden she bears.

The choice and escape to the world of fantasy and legend is an organic connection to
the child’s world, a world of an innocent mind that believes in the ability of imagination
to mend and heal breaches. With the help of the imagination, out of harsh and at times

inconceivable reality, an alternative world grows, with its own logic and justice.

This is the place where Adva Drori acts. It is a role play in which she is sometimes a
little girl, at others a wicked witch, a generous fairy, a primped-up princess or a loving
and disappointed queen. Plays of the imagination enable her a huge space of action
in which she works tirelessly. She cuts and sews and embroiders and felts, pastes and

crushes, writes, performs, speaks. Alone in the studio and in public in the gallery.

Hiding and exposing, building and destroying, butting and mending. An entire ritual
whose final aim is inner healing, feeling worthy of herself and the world.

“To Be Worthy — Past, Present and Future” is the last in a series of installations
relating to her childhood. In Beeri, Drori returns to her point of departure, in a way
- to the kibbutz. In this case, Beeri serves as a mirror image of the place where she
grew up, where her inner burn-wounds were etched from which she attempts to heal.
The closing of a circle.

Is it the end of the journey? Has the mind mended? Have Drori’s heroines found rest,
have all the breaches been healed? Have childhood’s restless web ceased to entrap the
chambers of the heart?

1 Rapunzel, hero ine of the same-titled legend, is held prisoner in a high tower. The Brothers Grimm —

The Collected Works, Translated into Hebrew by Shimon Levy, Sifriyat Hapoalim, 2009, p. 44

2 Numi Emek - Installation-performance in the water tower, Commemoration Gallery at

Kiryat Tivon, 2003

3 The Silent Kingdom in Adva Drori’s Embroidering Biography, installation-performance at
Hakibbutz Gallery, Tel Aviv, 2011

4 Girl - Color Red! Installation (and performance at the opening), Municipal Gallery of
Rishon LeZion, 2012

5 The Queen Came to the King, installation, Zadik gallery, Jaffa 2015. The poems are cited from "The
Queen Came to the King" by Nurit Zarchi, published by Massad, 1992
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Ziva Yalin

From Soft to Hard, from Innocent and
Vulnerable to Rough -The Felting Process

“Being Worthy - Past, Present and Future” The Gallery at Beeri, 2015

We have been privileged to follow Adva Drori’s work process in the Gallery at Beeri
for a whole week while she stayed at the kibbutz and worked there with her partner
Ido. The process of felting on the gallery floor parallels an inner process of growth,
from the soft and pure, optimistic and childlike, through stages of adolescence and
maturing, roughening, scarring, wounding, toughening and adjusting to a harsh
environment... The process began with much preparation: cleaning, spreading nylon

and cloth sheets as a foundation for the work.

Then, with unending patience, fine thin layers of natural white sheep wool was
spread crosswise, with the artist sitting cross-legged in the middle of all that
white (magnificent sight!) and spinning the fibers that rose to a height of several
centimeters. Only then were bits of wool added, dyed in additional colors, giving

shape and image to the white surface.

Over all of these, very thin transparent material was spread for protection, and the
work of pressing the layers of wool began, with much water and natural olive-oil soap.
The pressing required thorough stamping on the whole work area, and we called
upon the members of Kibbutz Beeri, who came out spontaneously on Saturday, the
day after the Passover Seder, rolled up their pant legs, took off their shoes and held
a joint stamp ‘happening’ - adults, adolescents and children... Then came wringing
out of the superfluous water with a press, and laundering the work in the kibbutz’s

giant washing machine in order to shrink the fibers.

The shrinking and sticking together of the fibers is a necessary stage in the process. (I
dwell for a moment on the cleaning issue — Drori’s terminology always regards dirt and
cleaning as terms from oné’s inner world, and in fact she devotes much time in her work
to cleaning and rinsing with great quantities of water, actually washing the gallery, every
single surface, an obsessive cleansing with Ido - her partner — working alongside her.)
Then the object is spread to dry outside in the spring sun, and one hard, rough layer
begins to form, almost leather-like. This is the felt. A fascinating process that began as

soft, fine sheep’s wool ends in tough felt that has undergone so many stages. ..

Process work has characterized Adva Drori’s work from its inception until the present.
Her art possesses a kind of slow, long breath. It deals with a personal, biographical
research. A significant component in her creative process is the element of “breathing”
into all those biographical materials, breathing into the inner wound, creating the flow
of searching, wondering and awakening. Awakening to personal biographical wounds
and tying together the personal and the more general wounds of the place where she
grew up - kibbutz society — and the national wounds of life in the State of Israel - all of

these together create a more whole experience of an artistic work.

The exhibition at Beeri, “To Be Worthy - Past, Present and Future”, closes a cycle of
four exhibitions, for each of which Adva Drori prepared one large felting work. In
the first of the series, “Girl’, at the Digital Institute, Holon (2011), and in the work
she made for her exhibition at Rishon Lezion, “Girl ~Color Red!” (2013), in a large,
black space one little girl is seen wearing a white dress, and a red shout “drips” out of

her mouth and her fingers, held out wide to the sides as in a crucifixion/rape scene.

In the third work of this series, shown at Tzadik Gallery (2015), “The Queen Came
to the King”, a young woman is seen in a dance pose, “‘coming” towards the spectator
in a light gesture, a yellow crown on her head, with an optimistic, glad kind of air.
The new work, made especially for Beeri Gallery, “To Be Worthy” (2015), shows two
figures, a couple, for the first time — a young woman and a young man, prince and
princess, in a mutually opposite structure, as in playing cards. Here the girl finally
feels worthy of life in a couple, acceptance at the end of a long and arduous process.

She closes a cycle from girl-child to mature woman, from solitude to life with a
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partner. This is also the first time for her to work jointly on an art work with someone

else. So far she has always worked on her own, she says.

The poetic texts embroidered on the fabrics hanging along the walls of the gallery have
been written during the past year and a half. They were written by the artist as love
poems to her partner, and express the transition to a new phase in her life and work.

Staying at Kibbutz Beeri while working on the exhibition has been a significant part
of the process for Adva Drori, against the background of her past as kibbutz-born and
past kibbutz member. This time the discourse around the kibbutz theme meets her
at a new place, to which she arrives stronger and riper than ever, with new insights
from her own life and growth. This is an exhibition of conciliation and acceptance
of past pain, accepting her present whole self and extending an illuminated gaze

towards the future.

The little girl, once quiet and hidden, receives real room to voice herself, her solitude,

pain and joy. And there is much joy and a smile of acceptance in the air.

The Queen Came to the King - detail - (2014)
Felting with sheep wool, w: 0.97, h: 3.92

,07W3D 2 1Y - (2014) LI - Tomb A2YH AN
3.92:3,0.97 1
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Two Apples - detail (2015) - Embroidery and sewing, ,177DM ARP7 - (2015) VA2 - D°MAN "W
w: 1.3, h: 1.45 1.45:3,1.3 17

Runny Nose (2014) - Felting, embroidery and

sewing with different materials, w: 1.47, h: 1.31

,0°1W 0722 A7°am TIDP‘I,‘HJ"? - (2014) NP1
1.31:3,1.47 0
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Shay & Ido pressing the felt

7257 IR w210 1YY W - M2tk Phnn

You Understand Nothing (2014) - Felting with

sheep wool, embroidery andsewing, w: 1.1, h: 1.7

fnpn ,0°w210 N T2°% - (2014) 727 1°an 7N
1.7 13,117 ,070m

24



23

Self-portrait (2014) - Felting with sheep wool,
w:0.97, h: 3.92

,0°W3D T2 MY - (2014) "NIY P
3.92:1,0.97 7

Sadness, detail (2014) - Writing, embroidery and 0772172 717750 712P7 ,72°N - (2014) LID ,MARY
sewing with different materials, w: 0.4, h: 1.4 (2014) 1.4 :3,0.4 7 ,0°00

To Be Worthy (2015) - Embroidery, AP - (2015) AN NP
w: 1.4, h: 1.45 1.45 13 1.4 17
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The Queen Came to the King (2013) -
Felting with sheep wool, w: 2.5, h: 8

,0°w33 T1xa 1270 - (2013) Tonb nobnm nxa
8:1,2.5 7

Girl (2011) - Felting with sheep wool,
w:4,h: 5

,0°W323 133 MY - (2011) 7T
(2011) 5 :3 ,4 9
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I Shall Become a Star (2014) - Felting with sheep wool,
w:0.73, h: 2.45

,0°W23 IME TP - (2014) 29199 TN
2.45:1,0.73 0

Don't Touch Me (2011) - Felting with sheep wool and
feathers, embroidery, w: 1.75, h: 1.5

LR M 0°W2D X 2% - (2011) "3 Y30 O
1.5 :3,1.75 9
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